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Course Description:  
This course is designed to deepen writers' understanding and mastery of elements of fiction, including voice, 
point-of-view, theme, characterization, structure, reflexivity, symbolism, imagery, rhythm, and tone. Writers 
practice a variety of fiction writing, reading, and workshop skills. They also study major examples of the novel, 
novella, short story and representative critical texts. 

Course Concept: 
Fiction Fundamentals gives students the opportunity to explore one of the oldest and most popular forms of 
creative writing.  There are myriad forms of fictional narrative storytelling.  Through in depth study and creative 
development, students can better understand how structure and story have changed over time, and more 
importantly, how that information can be used to create contemporary prose. 

The course should be designed in a workshop-type structure. Emphasis should be placed on students developing 
their own writing and collaborating with one another for revision and feedback. Assigned readings should 
accompany each week’s assignments as a way for the student to explore different writing techniques, but 
emphasis is on the development of personal/professional writing.  
Program: MA English and Creative Writing 

Program Outcomes: N/A 
Course Objectives: 

The graduate analyzes popular fiction works to define the elements
of fiction writing.
The graduate develops outlines for original essay concepts that
incorporate standards of development and structure.
The graduate integrates technical and creative strategies to
successfully convey narrative story elements, including voice, point-
of-view, theme, characterization, structure, reflexivity, symbolism,
imagery, rhythm, and tone.
The graduate develops narrative works that effectively integrate
various storytelling techniques in a cohesive manner.
The graduate collaborates with peers in the critiquing and
development of creative writing.

Module Objectives: 

See blueprint below for 
individual module objectives. 

Required Materials 

Third Party Resources (List all resources used other than the textbook) Textbook 
Burning Down The House: Essays 
on Fiction by Charles Baxter, 
Graywolf Press, 2008, ISBN: 978-1-
55597-508-1.  
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The Scene Book: A Primer for the 
Fiction Writer by Sandra Scofield, 
Penguin Books, 2007, ISBN: 978-
0143038269. 

The Scribner Anthology of 
Contemporary Short Fiction: 50 
North American Stories Since 1970 
(Touchstone Books) [Paperback] 
by Lex Williford (Editor), Michael 
Martone (Editor) Publisher: 
Touchstone, 2nd edition, 2007, 
ISBN-13: 978-1416532279.  

Prerequisites: ENG 550 – Graduate Studies in English Language 
Timeline for Delivery 

Course Plan Blueprint Design 
Cycle Begins/Ends 

Course to Production Course to 
Instructor(s) 

Course to 
Students 

Complete 

Grading Distribution 
Assignment Category Number of 

Graded Items 
Point Value 
Per Item 

Total Points 

Discussion Board 7 30 210 
Creative Writing 5 65 325 
Critiques (workshop wiki) 5 45 225 
Personal Blog 6 40 240 

TOTAL = 1000 points 



Module- 1 SCENE Event & Meaning OBJECTIVES Scene Story Discussion Write Evaluate 
1. To write interesting and compelling fiction, you must be
able to locate and express the heart of your story.  In
short fiction especially, this must be done quickly and
efficiently. By thinking of stories in terms of scenes and
their component parts, you can more easily identify the
strongest and weakest moments in your own work.  In
this module you will share a brief bio with your classmates
and describe some of those strengths and weaknesses.
You will identify scenes in published stories and learn to
distinguish between the occasion, the event and the pulse
of a scene.  After completing a brainstorming exercise to
generate ideas for potential scenes, you will select one
and write a short story.

Identify your strengths
and weaknesses as a
writer
Deconstruct published
works into scenes
Write a short story
with identifiable scenes
Distinguish between
the occasion, event
and pulse of a scene
Develop the emotion
contained within in a
scene.

Intro 
ch.1,2 

Hanse
n, 
Jones 

Icebreaker-bio Post a short bio to Write 1.1. It 
should include a description of your strengths 
and weaknesses as a writer, three authors 
whose work you particularly admire and the 
reasons.   If there is a particular aspect of the 
craft that you would like to focus on or 
develop, tell us here. Also, tell us how your 
classmates can best assist you when providing 
constructive critique.  
Once your classmates have posted their 
introductions, read and provide your feedback 
using the comments feature of the blog. 

Short Story 
#1 Expand 
occasion 

Submit 
story 1 

Module- 2 STRUCTURE Beats & Focal Points OBJECTIVES Essay Scene Story Discussion Critique Reflective Blog 
2 When you write fiction, you are expressing 
change in a narrative of linked scenes.  In a 
series of small steps or beats, each scene leads 
up to its own mini-change or what The Scene 
Book refers to as the focal point. In this 
module, you will identify the beats and the 
focal point in both published work and in your 
classmate’s first writing assignment.  You will 
read an essay by Charles Baxter and focus on 
the difference between focal points and 
epiphanies.  Your constructive critique of your 
classmates’ work will conclude our overview of 
the main elements of a scene, and you will 
reflect on scene as it relates to story meaning 
and to your own work. 

Identify the beats and the
focal point of a scene.
Conduct a constructive
critique of Short Story #1
Discuss the occasion,
event and pulse of a
scene
Distinguish between the
focal point of a scene and
an epiphany
Reflect on the connection
between scene and
meaning in your own
work

‘Again
st 
Epiph
anies’ 

Ch3.4 Dybe
k 

Epiphanies and Insights 
Evaluate this statement as it
relates to your conception
of ‘the professional fiction
writer.’  In your view, what
is the professional fiction
writer’s purpose?
What skills or abilities does
the fiction writer develop in
the course of practicing
their craft?
Do you think fiction writers
should strive to produce
insights or epiphanies in
their fiction?

Critique 
story 1 

Describe your familiarity 
and experience with 
insights and epiphanies in 
life and in your own 
writing.  Like Baxter, have 
your insights turned out to 
be ‘dead wrong’ or have 
they held true?   
As a fiction writer, reflect 
on the nature of true 
insight and its place in 
your own work. As a 
creative artist, what 
responsibilities do you 
have to yourself and to 
your audience?   

Module 3. TENSION Pulse, Tension, Negotiation OBJECTIVES Scene Story Discussion Write Evaluate 
3 One of the main goals of a fiction writer is to engage with 
their audience.  Whether the connection is emotional or 
intellectual, successful fiction affects the reader.  Some 
form of conflict creates the tension necessary to draw 
readers to the end of a story.  Maintaining the tension 
through the story is what The Scene Book refers to as the 
pulse of a story.  In this module you will identify the pulse 
in published short stories and discuss how negotiation can 
be used to create tension.  You will choose a situation that 
contains an inherent conflict and write a short story with 
tension and a strong pulse. 

Discover how the
pulse works in a scene
Write a short story
that features a clear
conflict
Utilize and exploit the
tension within a short
story
Evaluate the use of
negotiation in
published fiction

Ch.5,
6,7 

Gaitsk
ill 

Negotiation 
Both the story “We Didn’t”, by Stuart Dybek, and 
“Tiny, Smiling Daddy,” by Mary Gaitskill  are 
stories that demonstrate the tension building 
technique of negotiation.  Compare and contrast 
the way each author uses negotiation to drive the 
story.  If there is no central conflict, how does 
each author use negotiation to create tension in 
the story?  Assess how well negotiation resolves 
the tension it creates in each  story. 

Short 
Story 2 
Tension 

Submit 
Story 2 
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*Incomplete and Incomplete/Failure: Any student requesting an “I” grade must complete a Student Petition and

Contract for a Grade of Incomplete and submit it to the proper offices prior to the final day of the term/semester. 

The petition will specify a deadline by which the coursework must be completed. The incomplete automatically 

becomes an “IF” if work has not been completed and a grade has not been submitted by the specific deadline. 

Grading Guides  

Specific activity directions and grading guides can be found in the Course Information area in the Assignment 

Guidelines and Rubrics folder.  

Weekly Assignment Schedule 

The Learning Modules area in Blackboard contains one module folder for each week of the course. All reading and 

assignment information can be found in the folders. All assignments are due by 11:59 p.m. EST on the last day of 

the module week. 

In addition to the textbook readings that are listed, there may be additional required resources within each 

module in Blackboard. 

Module Topics and Assignments 

1 Icebreaker Activity (Required) 

Event and Meaning 

Reading: The Scene Book, Introduction, Chapters 1 and 2 

Reading: The Scribner Anthology of Contemporary Short Fiction, “Wickedness” and “Marie”  

Creative Writing: Short Story #1 – Event and Meaning 

2 Beats and Focal Points 

Reading: The Scene Book, Chapters 3 and 4 

Reading: The Scribner Anthology of Contemporary Short Fiction, “We Didn’t”  

Workshop Wiki: Critique Short Story #1 – Event and Meaning 

Personal Blog: Beats and Focal Points 

3 Pulse, Tension, and Negotiation 

Reading: The Scene Book, Chapters 5, 6, and 7 

Reading: The Scribner Anthology of Contemporary Short Fiction, “Tiny, Smiling Daddy” and “We Didn’t”  

Discussion: Negotiation 

Creative Writing: Short Story #2 – Pulse and Tension 

4 Symbolism, Imagery, and Descriptive Language 

Reading: The Scene Book, Chapter 8 

Reading: Burning Down the House, “Talking Forks: Fiction and the Inner Life of Objects” 

Reading: The Scribner Anthology of Contemporary Short Fiction, “The Things They Carried”   

Discussion: Elaborating Sentences 

Workshop Wiki: Critique Short Story #2 – Pulse and Tension 

Personal Blog: Symbolism and Pathetic Fallacy 
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Attendance Policy 

Failure to participate during the first week of the course (12:00 a.m. Monday through 11:59 p.m. Sunday) will 

result in automatic withdrawal. Participation is defined as posting within a discussion board, wiki, or blog, and/or 

5 Character Response and Action 

Reading: The Scene Book, Chapter 9 

Reading: The Scribner Anthology of Contemporary Short Fiction, “Winners on the Pass Line” 

Discussion: Character Response Strategies 

Creative Writing: Short Story #3 – Character Response 

6 Openings and Plot 

Reading: The Scene Book, Chapter 10 

Reading: The Scribner Anthology of Contemporary Short Fiction, “The Disappeared”  

Reading: Burning Down the House, “Counterpointed Characterization” 

Discussion: Opening Scene 

Workshop Wiki: Critique Short Story #3 – Character Response 

Personal Blog: Conflict 

7 Point of View 

Reading: The Scene Book, Chapter 11 

Reading: The Scribner Anthology of Contemporary Short Fiction, “Girl,” “Boys,” and “Orientation”  

Discussion: Point of View 

Creative Writing: Short Story #4 – Point of View 

8 Scenarios 

Reading: The Scene Book, Chapter 14 

Workshop Wiki: Critique Short Story #4 – Point of View 

Personal Blog: Scenarios 

9 Defamiliarization 

Reading: Burning Down the House, “On Defamiliarization” 

Reading: The Scribner Anthology of Contemporary Short Fiction, “Sea Oak” and “The Way We Live Now”  

Discussion: Defamiliarization 

Creative Writing: Short Story #5 – Defamiliarization 

10 Self-Assessment 

Reading: The Scene Book, Chapter 13 

Workshop Wiki: Critique Short Story #5 – Defamiliarization 

Personal Blog: Self-Assessment 

11 Reflexivity 

Reading: Burning Down the House, “The Donald Barthelme Blues” 

Reading: The Scribner Anthology of Contemporary Short Fiction, “Sarah Cole: A Type of Love Story” and 

“The School”  

Discussion: The Writer and the Reader 

Personal Blog: The Personal Statement 



Course Description 

This course is designed to deepen writers' understanding and mastery of elements of fiction, including voice, point-of-view, theme, characterization, 
structure, reflexivity, symbolism, imagery, rhythm, and tone. Writers practice a variety of fiction writing, reading, and workshop skills. They also study 
major examples of the novel, novella, short story and representative critical texts. 

Course Objectives 
The graduate analyzes popular fiction works to better define the elements of fiction writing.
The graduate outlines original story concepts in adherence to plot development and narrative structure.
The graduate integrates technical and creative strategies to successfully convey narrative story elements, including voice, point-of-view, theme,
characterization, structure, reflexivity, symbolism, imagery, rhythm, and tone.
The graduate develops a narrative work that effectively integrates various storytelling techniques in a cohesive manner.
The graduate collaborates with peers in the critiquing and development of creative writing.

Module 1: (Event & Meaning) 

Module 2: Structure (Beats & Focal Points) 

Module 3: Tension (Pulse, Tension and Negotiation) 

Module 4: Imagery (Images and Emotions) 

Module 5: Character (Character and Tension) 

Module 6: Plot (Openings and Plot) 

Module 7: Point of View 

Module 8: Style  (Style, Tone, Language) 

Module 9: Theme 

Module 10: Reflexivity 

Module 11: Revision 



A. Add New Page
B. Click name of

student to
critique

C. Create Page
Title: Last
Name, 2.1,
Critique

D. Continue

Critique of the Story typed or copy/pasted here 

E. New Page appears

HOME
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